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Traveling guest room from Zu Gast bei ... Photo: Cleo Wächter, 2024
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ZU GAST BEI … 
Poligonal – Büro für Stadtvermittlung
(Christian Haid und Lukas Staudinger)

What forms of memory, narrative, and coexistence emerge when 
the city is not seen as an object of planning, but as lived everyday 
life and a shared community of neighbors? And: how can artistic 
practice make these processes visible, question and accompany 
them? The format Zu Gast bei … is dedicated to these issues, 
examining Leipziger Straße as exemplary for urban dynamics in 
more general sense: it is a traffic thoroughfare and a historical site, 
a stage of everyday practices and a backdrop for political, social, 
and aesthetic negotiations.

Based on the submissions to the competition Kunst im Stadtraum 
Leipziger Straße the itinerant outreach and discourse program 
Zu Gast bei …  spans an arch connecting art, everyday life, and 
issues of urban society along the subjects that the artists Friesen, 
msk7, und Christof Zwiener treat in their site-specific works: ecology, 
participation, and memory. This takes place in a special way: in 
living rooms, associations, art galleries, studios and on the sidewalk, 
the street becomes a site of narration, memory, fantasy, and 
negotiating collective futures, and thus a site of participation. This 
allows a special element of the program to emerge: an itinerant 
guest room that moves from place to place and from event to 
event. This mobile room serves as a symbolic and physical space 
for encounter and exchange. Here, guests and hosts come 
together with equal standing; intimate conversations can take 
place and at the same time urban mobility and versatility can be 
experienced. The guest room itself thus becomes an actor in 
the urban narrative that with every new station delivers new sto-
ries, memories, and perspectives. 

The concept or urban curating, as Elke Krasny describes it, is a 
central aspect of the program design. Urban curating does not un-
derstand the city merely as an exhibition space, but as a vibrant 
social and political space in which cultural practices are interwoven 
with everyday experiences and power structures. At issue is bring-
ing multiple actors and voices together, developing interdisciplinary 
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formats and promoting participative, situational encounters that 
are both temporary and processual. Zu Gast bei … implements this 
understanding in practice by initiating social processes that make 
the city available to experience as a dynamic community that can 
be shaped by all. 

Zu Gast bei … makes perspectives visible that are often overlooked 
in everyday urban life, and brings actors together whose work 
has shaped Leipziger Straße in the past and continues to do so in 
the present. For example, Algisa Peschel, a retired urban planner 
who experienced Berlin as both a divided and a reunited city, 
opened her living room over the rooftops of the city. Over coffee 
and cake and with old photo albums, a dialogue emerged about 
urban history and personal memories. How has the street 
changed? What narratives continue to endure, and which need 
to be added? It is this narrative approach that makes memory 
come alive, unlike a dry museum presentation. A similar impulse 
inspired the tour with Interessengemeinschaft Leipziger Straße, 
where “lost” sites and suppressed stories were rediscovered 
together with art historian Edouard Compere. In this way, collective 
memory becomes present practice: oral history becomes 
urban method. 

Oral history as a method stands for a paradigmatic transformation 
in approaching urban knowledge: away from exclusive expert 
opinions to multiple, subjective narratives that move collective ex-
perience to the focus of attention. By way of oral stories, everyday 
realties become that often remain invisible in official city planning 
or archives are made palpable. This allows them to emerge not as 
a rigid product, but as a process of joint memory and negotiation, 
a dynamic web of individual life stories and collective experiences. 

The city here is understood as a “coproduced” structure that various 
actors – residents, artists, initiatives, politics, and administration –  
jointly create, negotiate, and interpret. This perspective is consistent 
with current scholarly approaches from urban research that 
understand the city as a social, political, and cultural space of pro-
duction. The city is thus not a passive backdrop, but an active 
space of social negotiation in which urban society comes together 
in ever new ways and where power relations become visible. 

Instead of experts in podium discussions, local residents, artists 
and, neighborhood initiatives became the hosts. They opened their 
doors and made their spaces the stages for dialogue. For example, 
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artists at the Kulturraum Berlin gGmbH offered insights into their 
practices, including Robin Leveroos (Macromatter), whose interdis-
ciplinary works oscillate between puppetry, queer object use, and 
performance; Donata Rigg, who in a reading from her literary works 
reflected on personal and social realities, as well as the director 
duo Vöcks de Schwindt, who in the framework of a table staging 
took the audience on a trip from Leipziger Straße to Rome. The 
subsequent discussion with Pirkko Husemann (Kulturraum Berlin 
gGmbH) emphasized that precarious conditions increasingly en-
cumber artistic production in urban contexts and spaces of artistic 
work become politically controversial spaces. 

Taking Leipziger Straße as a point of departure, the discussion at 
Galerie Klemm’s was about spatial production and urban transfor-
mation. In the field of tension between a six-lane traffic thoroughfare 
and artistic appropriation, urban researcher Anna Bernegg, architect 
Katrin Brünjes, artist Kandis Friesen and gallerist Silvia Bonsiepe 
discussed spatial potentials, urban development, and the approach 
to existing buildings for artistic uses. 

The ecological challenges of the present were also not left out. At 
Haus des Papiers, for example, the artists Jan-Micha Gamer 
and the curator-team Annette Berr and Annika Lorenz discussed 
recycling and upcycling in art. In a vocal performance wearing 
a paper outfit, drag queen and opera singer Shlomi Moto Wagner 
opened additional resonance spaces on sustainability, society, 
and lived democracy. The evening showed that ecology is not just 
a technological challenge, but also a cultural practice, and has 
to be considered in art as well as in urban development. 

All events on the program shared a curatorial approach promoting 
diversity and polyvocality, making it available to experience. 
For example, in the discourse on Eastern modernism at Kunst
verein Ost, architect Martin Maleschka and monument expert 
Luise Rellensmann spoke not only about marginalized architectural 
history, but also spotlighted artistic positions that engage with 
the material and immaterial legacy of the GDR. Or as guests with 
Almuth and Douglas from Vistéls CelloMusikSalon, where 
classical music and “high culture” are negotiated in new ways and 
democratized beyond established institutions, on the street and 
on an equal footing. The format opens spaces in which various 
forms of knowledge, life realities, and aesthetics exist alongside one 
another, it relies on informal encounters, situative learning, and 
listening to one another. 
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This open and dialogical approach to the city and to culture reflects 
contemporary debates about urban spaces as sites of social 
negotiation and identity formation. The city is not just material infra- 
structure, but a polyvocal social space where history, memory, 
and the present intersect. Artistic interventions open new perspec-
tives on urban processes by bringing forward invisible narratives, 
making marginalized voices audible and alternative models for the 
future visible.

We ultimately arrive at the realization that Leipziger Straße is not 
just a thoroughfare, but a complex urban organism full of stories, 
conflicts, and potential—a neighborhood, after all. The program Zu 
Gast bei … makes it possible to experience this and exemplifies 
how art in urban space not only shapes the city, but also negotiates 
and presents the city. It is a program with open doors, surprising 
insights, and new friendships. It creates alliances between residents 
and artists, between history and present, between everyday life 
and utopia. And perhaps it is just that: an invitation to urban society 
to be a guest, but also to become a host. 

Concept and production, Zu Gast bei … together with 
Franziska Zahl und Miriam Rausch.

→ Photo: Poligonal, 2025
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KISR – KUNST IM STADTRAUM

KISR – Kunst im Stadtraum is a program under the auspices of 
Department of Art, Culture and History, Mitte District Office in Berlin. 
Each of the projects undertaken in this program takes an urban 
situation in flux as a point of departure, inviting artists to react to 
the spaces they find.

KISR – Kunst im Stadtraum began with Hansaplatz (2018/19) and 
then followed with Karl-Marx-Allee (2020/21). Both neighborhoods 
attest to the history of postwar Berlin and stand for differing ideas 
of what “modern life” should be like. This third edition (2023/25) 
takes us to Leipziger Straße, another urban situation with utopian 
potential in terms of urban planning. Built in the 1970s, due to its 
combination of history and social visions and the linked architecture 
and urban planning as well as current uses and debates, it is an 
ideal terrain for a complex artistic approach.

Urban space is not a neutral background for art. It is a complex 
arrangement in which infrastructure, social realities, and various 
interests and uses intertwine with one another. In this context, the 
space itself becomes a player: active, contradictory, even resistant. 
In this way, artistic work can often encounter its most sensitive 
spots, technical or static challenges, dilapidated substances, or 
legal frameworks. And in so doing, it frequently reaches its 
own limits. In addition, there are increasingly urgent issues such 
as sustainability, but vandalism is also a concern. 
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COMPETITION PROCEDURE

The three temporary works by the artists Kandis 
Friesen, msk7, and Christof Zwiener were 
selected for implementation by a prize jury in 
the framework of a single phase, invited, 
anonymous art competition according to the 
guidelines for planning competitions (RPW 
2013) and Berlin’s policy on art in architecture 
and urban space. 

The following artists participated in the art 
competition KISR – Kunst im Stadtraum an der 
Leipziger Straße:

Ana Alenso, Kandis Friesen, Ethan Hayes- 
Chute, Georg F. Klein, Candy Lenk, msk7, Christl 
Mudrak, Barbara Müller, Marion Orfila, Wouter 
Osterholt, Jens Pencho, Matheus Rocha-Pitta, 
Sonya Schönberger, SP_PS (Sharon Paz 
and Petra Spielhagen), and Christof Zwiener

These artists were selected in the framework of 
a prior non-anonymous application process 
open to all candidates from Berlin and Branden
burg. The selection of the fifteen artists was 
made from among 100 randomly chosen valid 
applications at the suggestion of an advisory 
committee consisting of Roberto Uribe Castro, 
Dr. Lorena Juan (COVEN Berlin) and Pfelder.

The prize jury met on December 8, 2023, chaired by 
Henrik Schrat. Members of the prize jury were: 

Expert jurors: Felix Schramm; Henrik Schrat 
(chair, prize jury); Nasan Tur

General jurors: Dr. Almut Neumann, District 
Councilor for Public Space, and Bernhard 
Zelwies, a Leipziger Straße resident

Non-voting expert juror: Jasmin Werner, artist

Experts: Hendrik Blaukat, member, board of 
directors, Interessengemeinschaft Leipziger 
Straße e. V. Edouard Compere, intern/CAMPI- 
Fellow, History and Memory Culture, Depart-
ment of Art, Culture and History, Berlin-Mitte 
District Office; Dr. Ewa Gossart, advisor, Kunst 
am Bau und Kunst im Stadtraum, Senate 
Department for Culture and Social Cohesion; 
Thomas Katzke, director, Monument Office, 
Berlin-Mitte District Office; Jakob Koenig, 
planning data clerk, Office for Urban Planning, 

Berlin-Mitte District Office; Dr. Ute Müller-
Tischler, director, Department of Art, Culture 
and History, Berlin-Mitte District Office; Stefan 
Schönbaumsfeld, department manager, Office 
of Streets and Green Spaces/Permits for 
Special Use, Berlin-Mitte District Office; Britta 
Schubert, expert for procedural matters, 
Büro für Kunst im öffentlichen Raum, Kulturwerk 
bbk Berlin GmbH; Fred Sommermeier, 
department head, Wohnungsbaugesellschaft 
Berlin-Mitte (WBM)

Awarded by:
Land Berlin 
Represented by Berlin-Mitte District Office 
Office for Continuing Education and Culture   
Department of Art, Culture and History

Competition management:
Judith Laub, head, Urban Culture and Public Art 
Cleo Wächter, intern/CAMPI-Fellow Urban 
Culture and Public Art

Competition administration and preliminary 
technical examination:
Birgit Schlieps, artist 
Michaela Nasoetion, artist
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Photo/Illustration credits: Unless otherwise 
stated, copyright is held by the respective 
authors. Credits are indicated directly 
below or next to the respective illustrations/
photographs. 

All efforts were undertaken to establish the 
copyright holders for all illustrations included 
in this publication. Copyright holders who 
believe that images have been reproduced 
without their knowledge and permission are 
requested to contact the publisher.

With the friendly support of the following:
Economic Development, Berlin-Mitte; District 
Office; Roads and Parks Department, Berlin-
Mitte District Office; Senate Department for 
Culture and ;Social Cohesion; Senate Depart-
ment for Urban Mobility, Transport, Climate 
Action and the Environment; Federal Ministry 
for Housing, Urban Development and Building

KISR – Kunst im Stadtraum is a program to 
support temporary art in urban space under 
the auspices of the Department of Art, Culture, 
and History, Berlin-Mitte District Office.

KISR Leipziger Straße (2023–2025) is part 
of the project Pop-up-Mitte, Berlin-Mitte 
District Office / Economic Development and 
is financed by the federal funding program 
Zukunftsfähige Innenstädte und Zentren, 
Federal Ministry for Housing, Urban Develop-
ment and Building and at the suggestion of 
the Beratungsaus schuss Kunst (Art Advisory 
Board, BAK) from funds provided by the 
Senate Department for Culture and Social 
Cohesion. 

www.kunst-im-stadtraum.berlin
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